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Community Ecology

Ric Stephens

How do we integrate environmental, economic and social planning? There are three essential
design elements: 1) flexible, adaptive systems, 2) diverse, programmable spaces, and 3)
unique, creative sense of place. This approach creates a healthy and vibrant “community
ecology”.

Flexible, Adaptive Systems

The shift from a mechanical to a systems world view is both imperative and inevitable. The
complexity of contemporary urbanization requires a model that focuses on relationships rather
than independent elements. This systems paradigm can be seen through various planning
programs and processes. The following examples illustrate this paradigm shift.

From Zones to Communities

Initially, zoning was a tool to segregate incompatible land uses, stabilize land values, and plan
for efficient development. This land use regulatory model was two-dimensional and easily
represented by a map with standardized classifications (color conventions) with few periodic
updates. In its most simplistic form, Euclidean zoning code identifies and segregates property
into major land use categories: residential, industrial, commercial and agricultural. Zoning also
codifies a variety of development standards resulting in homogenous landscapes that help
eliminate adjacency conflicts, standardize land values and allow infrastructure master planning.

A century after its inception, zoning is becoming not merely obsolete, but obstructive to quality
of life. The segregation of land uses has resulted in high levels of mobility required to connect
places for living, working, learning and playing. Vertical mixed-use development illustrates
another deficiency in two-dimensional zoning. From multi-level buildings with commercial, office
and residential floors to condominium ownership and “air rights”, traditional zoning is not an
adequate tool. Creative planning and engineering can mitigate virtually all impacts to adjacent
land uses. Facilities that were once seen as needing high levels of isolation, such as prisons
and transfer stations, are now integrated into the urban fabric. In addition, the fine grain of land
uses has increased geometrically since the turn of the 19" century. Many municipalities have
responded to these issues with combinations of specific zones, annotations and overlays.
These efforts continually address the relationships as opposed to the independent functions of
land uses; a systems view replacing a mechanical model. An entertaining analogy that
illustrates both views can be found in the Periodic Table of City Planning Elements [Figure 1].
Individually all elements have specific and well-defined characteristics. In conjunction with other
elements, they form an infinite number of complex molecules. The significance of this analogy is
the emphasis on combining and integrating elements; not segregating and isolating them. The
whole is not only greater than the sum of its parts, it transcends them. “Urban ingredients
treated in isolation [have] no meaning.” [Kunstler]
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Figure 1. Periodic Table of City Planning Elements, Stephens 2010

The introduction of planned unit development, specific plans, performance development and
even form-based code are efforts to adopt features of a systems view.

Land use regulation must also become more conscious of the fourth dimension and incorporate
flexibility and adaptability. This responsiveness to changing socio-economics, environmental
conditions and other factors may also be referred to as “nimbleness” and “resiliency”. The 21*
century will witness significant changes affecting the traditional view of zoning. As examples,
when gasoline prices and/or coastal waters reach certain levels, fundamental shifts in land use
will question the values in place with static Euclidean zoning.

From Charismatic Mega-Fauna to Biocentrism

The mechanical model of the environment envisioned in the mid-20™ century was similar to that
of a watch. If each part of the watch were compared to an individual species, it can be imagined
that removal of mechanical parts (extinction of some species) would still allow the watch to
function until something critical was removed at which point the entire watch (environment)
stops functioning. With this mechanical model, the Endangered Species Act (ESA) of 1973 was
created to protect individual species that were threatened with extinction. To a large degree, the
intent was to preserve species viewed as anthropomorphic, the charismatic mega-fauna. The
language however, does not distinguish between species, and encompasses the spectrum of
endangered life. It was recognized early on, that attempting to save individual species, or
ambulance chasing, is impractical from numerous points of view. The focus on individual
species shifted to eco-systems approaches such as multi-species habitat conservation
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programs. Although the mechanical model of the ESA is still in effect, the implementation action
has taken the form of a systems model.

From Black Box to Collaborative Design

The realm of city planning in the United States was traditionally populated by architects,
landscape architects and engineers. The relatively young profession of urban and regional
planners also focused on physical design and economic development. From these disciplines,
city planning was conducted as a technocratic endeavor based on providing for public health,
safety and welfare. The city planners were the mechanics for the mechanical model, and the
public viewed the process as something similar to a “black box” which generated plans with little
or no public involvement. As the role of public participation expands, so does systems thinking.
Today, in addition to traditional design professionals, communities are engaging with scientists,
academics, students, artists and the general public to gain a more comprehensive perspective
on community development. The increasing number of workshops, charrettes and numerous
public events illustrate the trend in public involvement and collaborative design [Figure 2].
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Figure 2. Public Involvement: a Chart of Evolving Techniques & Tools, Stephens 2010

Diverse, Programmable Spaces

Reductionist land use planning establishes specific functions to each classification. This is often
stated in a list of permitted or conditionally permitted uses associated with each zone. To
accommodate an ever-changing spectrum of uses, development codes continually expand to
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allow more exceptions and special circumstances. In brief, the large classification “boxes”
(residential, commercial, industrial, agriculture) must be continually redefined into smaller and
smaller boxes to accommodate evolving uses: an infinite matryoshka doll (Russian nesting doll).
The new paradigm requires a different approach that supports and encourages a wider array of
diverse uses. This can be accomplished by viewing space as programmable. The following
examples illustrate this approach.

From Auto-Dominant to Shared Space

In any given U.S. urban community 25-30% of the land is paved surfaces dedicated to
circulation and parking. This is an extremely large commitment to resources with the
overwhelming use being a single transportation mode: automobiles. Viewing these spaces as
part of an integrated system has created a new emphasis on multi-modal transportation
integrating auto, pedestrian, bicycle, and transit use. The Dutch woonerf introduced the concept
of integrating streetscapes into residential neighborhoods. This is now evolving into the concept
of “shared space” where vehicles are no longer the only or dominant factor in roadways. This is
an example of spatial programming that supports a systems view. The systems view has also
led to the development of “green streets” that integrate rainwater management, landscaping and
other design factors with transportation engineering. A further expansion of integrated design
will be to create streetscapes that support a wider spectrum of land use. For example, a Main
Street could be designed to serve as a public space for a weekly marketplace or special events
such as Mardi Gras.

From Utility to Art

For the last 100 years, the U.S. urban environment has been shaped by engineering standards
focusing on safety and efficiency. Although this helps establish safer more economic
development, it does not necessarily promote healthier, more vibrant communities. The systems
approach to spatial programming includes factors such as public art, music, event planning and
countless other cultural expressions. To make the inclusion of art more meaningful, it is
essential that cultural considerations be considering in the planning stage. Otherwise public art
and events are an afterthought resulting in “plunk art” and “jerry-rigged” construction. Public and
shared spaces must be designed to nurture cultural aspects that enrich social interaction and
personal experience. “We can challenge [the] banality [of placelessness] by transforming the
concrete walls of freeway abutments with the imagery of Native American patterns, by turning
water-treatment systems into pathways etched with lessons in conservation, by enlivening a
transit ride with poetic references to an adjacent neighborhood, and even by softening the
edges of a bollard with a lovable object.” [Fleming]

From Development Standards to Experiential Design

The two-dimensional, orthographic plans comprise the vast majority of community development
tools. Although essential for spatial planning, these maps do not convey the experiential
qualities of place. Few people interpret their environment from an orthographic point of view.
More importantly, experience is much more faceted than the visual relationships shown by
plans. Sense of place is the collective experience of sight, sound, touch, taste and smell. The
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emerging systems paradigm incorporates experiential design considerations for all senses. In
addition to the physical senses, there are four modes of experience: esthetics, entertainment,
education and escapism. When these are combined in a balanced, well-conceived structure, the
experience can be transforming.

The creation of transforming places will be one of the most exciting and challenging goals for
systems planning.

Unique, Creative Sense of Place

The combined forces of homogenous development standards and globalization have created
countless places without any identity or character. As quoted many times, “There’s no there,
there.” [Stein] As cities become more aware of the sense of place imperative, there will be a
systems shift to integrate place-making with other community development tools. The following
examples illustrate a community ecology approach to sense of place.

From Domestic to Tourism Planning
Modern mobility allows people much higher levels of discretionary travel. If communities define
tourism in the broadest sense of “discretionary travel,” there is an awareness of the value and
need to consider a community ecology approach that recognizes the competitive nature of
cities. Not only must communities have strong imagery, they must nurture and promote this
imagery through branding. Tourism provides the platform for a systems view to planning and
design enabling greater competitiveness through enhanced imagery and coordinated branding.
This approach attempts to answer two primary questions:

e Why would a person visit this place?

e  Why would they leave or stay?
As simple as these questions are, they speak to the core of economic vitality and social capital.

Although tourism is one of the largest “industries” in the world, its product is deceptively simple:
a satisfying experience. As described previously, experiential planning is a key component to a
community ecology. With this perspective, clear and vibrant city imagery (districts, paths, nodes,
landmarks, edges) is vital. [Lynch] This perspective also requires integration of land use,
transportation and economic planning with an awareness of new goals and objectives. For
example, trails must not only provide recreation, but enable safe routes to schools and work,
educational and research venues, environmental and cultural preservation, and tourism
attractions. Community ecology and tourism are intertwined. [Metro]

From Placeless Urbanization to Story-telling

If a person lost consciousness and awoke in a new environment, how long would it take for him
or her to recognize where he or she was? For much of the developed world, the
indistinguishable blend of chain stores/restaurants and standardized streetscapes might make
this a difficult fete. There is an antidote to “generica”, and it can be found in the analogy of story-
telling. All great places have a powerful “story” or idea/concept. This story is easily understood
and shared. It may be summarized in a motto such as “The Big Apple” or symbolized by an icon
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such as the Eiffel Tower. However, the story is much deeper and richer than a catchphrase or
architectural statement. Great places have stories that are evocative, meaningful and
memorable. These stories have themes which are expressed by well-defined settings, and they
are told with descriptive details. For communities this translates as concept, theme and design
elements. A community ecology integrates all planning into this hierarchy to create a compelling
“story”. Each neighborhood, each district has a story that helps tell the collective story of the
city.

Stories defined by physical or cultural boundaries may be defined as “clusters”. “The Clustering
of America provides a vivid portrait of the nation’s 40 neighborhood types—their values,
lifestyles and eccentricities—from Urban Gold Coast to Hard Scrabble. Like the people and
communities it describes, the cluster system is dynamic, always changing as cities expand and
contract, planned communities sprout and lifestyles shift.” [Weiss]

A small sample of some prevalent [U.S. Pacific Northwest] stories is shown by the Community
Concepts, Themes and Design Figure 3. This figure is not intended to be a design classification
system, but an illustration of various “stories” as perceived by the community. The degree to
which these describe a lifestyle or represent authentic design varies dramatically from place to
place.

Community ecology is a systems approach to guiding great places with great stories.



Ric Stephens, Community Ecology, 46™ Congress ISOCARP 2010

ty (Concepte, Themes and Design

CONCEPT DESIGN ELEMENTS
Ideq, Story Place, Chcrocter Gsogruph\c Origin / Era Architecture Landscape Iconic Features
Rovsirursimio E Thatched roof bu
; ngalows
Africana Sahare ool Aflcan Planfafion | Large, overhanging eaves
. Century Vernacular
Buinforest | Safaritand

Spacious verandas
. Crusarien = Ranch House: Picket fence
American Wagbory. HE L4 Czﬂm Modernism; ;?gg,gﬂ Backyard patio
Dream Subankia ¥ e Neon commercial signage
) M Srarer v o0 — & - Front porch
Americana Seaside, 7L Contury Rovival " Domestc|  Grid sheel prkem
“Praditional Hecghborkaod 26b0s
Aladdin's Ringeoe 000 9500000 SoeReEs
i Arabica Pasablance &) frele slamic WEE, Poradse | pointed domes & minarets
Trade Raute Bagaar Ml Islamic geometric files
Chirren Counrap Agri
. 20m . Vegetabl griculture
Acadia | Geedow | ¥ e Famhouso; ogotatle| g, AT e
Godl's Gouantrg Wincimills
Whedicoatuorld 5 Cut stone & cobblestons
J S e Pre-18" Gothic & English
Britainnia Encaliber: Cantury Tudor 1 i
Etsabethan Revival Stained glass
Paciie Honthwose . Adls & Crafts; F" River rock & wood
Cascadia e Grear Homhewest | X2l Cascadian; s Log conshuction
Tonchsest Tevitonica ' Nalional Park | 49505k el Wood corving
Aeademie | Glie | Tiedic 1 T Greek & Amphi- Stone & stucco
Classica Bosancuonld i, Century Sy Roman Revival; thoater | Symmelry; columns/pillars
|||||| Badian's Fiabiroe, Lo Antiquity ble flascos & statues
Contempanany ulture -‘,,' oy - Art Deco; o Arficiol matericls
Y Cosmopolitan Hew Scmplicity 1 4 Centur Modeme; Abstract Bold geometric shapes
Epicunean ? - ¥ Intemational Urban amenifies
Contralled Phass T Colorful, animated objects
" ¢ \ 200217 Multiple: Sculpiure . animated objec
Eclectica  Extewmental Fome | ( Century Siylos Saten Whimsical arl
Wéved - Bag Poe X 4 Delicate details
e Levensanch 8 P —_— - Stono & brick
& 7 paan Pich Statues & fountal
EUMOPQ | Lasdew Britge. Lake Baossn Cenlury ﬁ Colonial | Petuesaue et & foimians
Fairs Chaleauesque: o9
- que; Stone & wood
ﬂ Fantasia Masfe Kiusoem imaginary l‘:semn;\J:v Half-imbered; iﬁ:d' ém‘z; Towers, balconies, gates
W Storybook A Omate decoration
T Y sl Steel & Gloss
9* 21# ! Futurism; Post-
Futura wtuereeanld ‘ Skyscrapers & skyways
";&Mw ? 1 @ Century Post-Modemsim Modermn Domes & spheres
Fow - descrigt = standard Earth tones
| 20m21% | g Standardized
m Generica ?ﬂsmf o ow Cenlury Modemism besy ) Omnipresent signage
) Industriatized Socicty P 165100 | I 1T Brick & irorwork
Imperial | Pusan | Yictorian 3 Century Victorian g | creenhouse Brae &-conper
Wilackine rige el it
=
Latin Latin Awerica T Spanish Stucco & clay tile roofs
L Amen Soath of the Bnder | e K@ Cooniala ’ Plaza | Biight color acoents
merca Ficsta ] Revival Decorated plazas
ﬁ’”"’“ > 17m9m Italian White-washed stucco
Meditenanea WHontecarta i Century Renaissance; Villa Old brick & stone
Biuicra Italianaie Wrought iron
Environmental: Guoce: 7*' Arf Nouveau; Natural & recycled materials
Organica M a,,.mm 4 21 Craftsman; Herb | geodesic domes, greenrocts
3 ¥ ¥ s Conhry Prairie School Eatden Solaiwind power
Feag Shat Wood & stone
: , Pre-20" Tradftional
E Oriental WI ?’«M7 - C':nﬁ?w P Q‘;gs i Curiedt e cots
Pagan] Gitna Toswn as
, Elegance & Refincment 4 S Baroque. Gothic e Stone &brick
Romantica  Opwlecee & Luvary Contury &ko;ﬂ;_nssque 3, g g Goden ol shvar cmamaniation
Bemadseance ival = i Grand enfries
Tathalta. Asgasd Q —_ FI Weod fiaming
Scandia Yiineg S Nordic Forest | Wood decks & boarcwalks
Solang z Century E- Nordic ecorative pattems
Galf. Equeatnian, Waring 4 b, Dock, hangat, stables
SpoHa & Country ik 22l Al Fut Nalural Gated community
Leisure Century ) Cart paths & frails
Besidential Aopark .-
Ferst Hations ul Tipi, hogan, pusbla
Tribal Tudian 4 il ANGHE Nafive | Baskelipotiery pafiems
Hative Ameri Shell, silver, furquoise
Tropi P e Jiacs proz0 | Island s | osdsitdonsmustion
ropica feband Panadice Q B e ropical | Thatched roofs, palapas
e ; k_/Century - Vemaoisar Open walls & verandas
T“,“"’f"““" . 19m A Shingle: i Big Sky Wood framing
Wild West  Rieot s Berrg Fazae C Centur B spanish Teritorial; *. | Counfry; Falsefront tacades
Westwortd ¥ stick Southwest Painted signage

‘Combinations examples: Victerian + Fantasy = Steampunk | Americana + Classical = Jeffersonian | American Dream + Futura = Jetsonian
Sources: A Field Guide to American Houses | Garden History Philosophy and Design 2000sc fo 20000 | Graphic Style from Victorian to Digital

aly 2010 Drof HEPheENS,

Figure 3. Community Concepts, Themes and Design, Stephens 2010
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